
6 WEEK SESSIONS (PICK 2) 

The Lives & Literature of F. Scott Fitzgerald & Ernest Hemingway 

Robert Jacobs 10 a.m. — 12 p.m.  

Mondays, September 14 to October 19 

 

F. Scott Fitzgerald and Ernest Hemingway— two geniuses of American letters; both left an indelible mark on 

American literature and culture and both were brilliant  and tragic in equal measure. The Lives and Literature of 

F. Scott Fitzgerald and Ernest Hemingway will explore both the literary achievements and the complicated real-

world friendship of these two Modernist masters. Starting with The Great Gatsby, we will examine Fitzgerald’s 

portrayal of, and profound exploration into, The American Dream. We will also delve into Fitzgerald’s deep 

familial roots in Rockville, MD and his passionate yet troubled relationship with his muse/wife Zelda Sayre 

Fitzgerald. The second half of the course will focus on Hemingway’s enduring Modernist masterpiece, The Sun 

Also Rises. We will analyze the way that Hemingway’s sparse yet innovative prose style changed the way 

people thought about writing and helped define the “Lost Generation” of the 1920s. In addition, we’ll cover 

Hemingway’s extraordinarily rich and event filled life: WW1 ambulance driver, bullfighting aficionado, Left-

Bank bohemian, deep-sea fisherman, and America’s most famous literary celebrity. 

Contemporary Korean Cinema 

Mary Dutterer 1—3 p.m. 

Mondays, September 14 to October 19 

 

With Parasite (2019) winning the Palme d’Or at Cannes and Best International AND Best Picture at the 2020 

Oscars, Korean cinema is getting some long-overdue exposure on the world stage. The past three decades of 

Korean film have produced some of the most innovative, beautiful, and savage movies, pushing the envelope of 

film’s capacity for storytelling. This class will examine works from Chan-wook Park, Ki-duk Kim, Jee-woon 

Kim, Lee Chang-Dong, Bong Joon-ho, and other noted Korean directors, as well as the political and cultural 

climate that sparked this era of Korean film. (Please note, some films contain graphic content.) 

Choreographers and the Broadway Musical 

Steven Friedman 10 a.m.—12 noon 

Tuesdays, September 15 to October 20 

Since Agnes DeMille, who re-envisioned the musical with ballet, choreographers have had a tremendous impact 

on the musical, often over time also wanting full control, becoming the directors. How did Michael Kidd, 

Jerome Robbins, Bob Fosse, Michael Bennett, and Tommy Tune, among others, demonstrate that the impact of 

dance would sell the musical message? Explore the visions these great dance masters shared to enhance our 

enjoyment of the musical. 

A New Look at the Second New Deal 

Bill Barry 10 a.m.—12 noon 

Tuesdays, September 15 to October 20 

With the current controversy over the role of the federal government, it is exciting to remember a forgotten 

piece of legislation, The Relief Appropriation Act of 1935 (FERA), passed on April 8, 1935, which created an 

enormous historical movement. This class will cover The Resettlement Administration and the building of the 

town of Greenbelt, MD; the Works Progress Administration (WPA), with its various artistic projects, including 

the movie Cradle Will Rock; and other social movements supported by the act. The class will also offer an 

optional field trip to Greenbelt. 



Africa: The Sleeping Giant 

Lawrence Freeman 1—3 p.m. 

Wednesdays, September 16 to October 21 

Americans have been taught little about Africa. Usually what is known comes from headlines in the media 

about corruption, disease, hunger, and the latest coup d’état. There is a rich history of the continent going back 

millions of years that includes it being the birthplace of mankind. Its size is shocking, and it is profuse with 

diversity in climate, people, and nations. Yet this continent so rich in natural resources has some of the poorest 

nations in the world, the highest rates of poverty and infant mortality. Why? The truth is that Africans, unlike 

any other people on our planet, have suffered from over 500 years of colonialism and slavery, and the most 

brutal genocides the world has ever seen. By 2050, it is projected that the African continent will have the largest 

number of people and the largest number of youth in the world. Today, Africa is at a turning point. What 

policies are necessary to secure a prosperous future for Africa? What role should the United States play? As 

someone who is involved presently in shaping these polices, I will discuss these topics regarding Africa's past, 

present, and future. 

Cartoons: Why We Love Them  

Michael Ricigliano 10 a.m.—12 noon 

Thursdays, September 17 to October 22 

Join newspaper cartoonist Mike “Ricig” Ricigliano in a fun-filled look at magazine, newspaper, greeting card, 

and comic strip art. Students will get a new perspective on the “drawn out” humor that get us through difficult 

days. Together, we’ll analyze cartoons to discover why they have humor or impact. The course will include 

demonstrations—and participation too (if desired). Who knows—you may have a The New Yorker cartoon in 

you. Come prepared to hear stories, learn, and laugh. 

Copy This: An Exploration of Printmaking 

Ann Wiker 10 a.m.—12 noon 

Thursdays, September 17 to October 22 

In a world filled with multiplied images on computer screens, billboards, newspapers, it is hard to imagine a 

time when every image was unique. Printmaking started around 1400 in the West, and with it the ability to 

generate multiple images from one original image. Through art history, almost all of the “superstar” artists 

practiced printmaking: Picasso, Dali, Degas, Rembrandt. There are several, however, who advanced the 

medium in significant ways: Albrecht Durer, Barbara Kruger, Andy Warhol. In this series, we will explore these 

artists’ printmaking as well as that of other artists. We will also study the various printmaking techniques 

including woodcut, etching, engraving, and lithography. 

Sacred and Secular 

Roger Brunyate 10 a.m.—12 noon 

Mondays, October 26 to December 7 

What spirit built Chartres Cathedral or painted the Sistine Chapel: personal belief, institutional might, or the 

pursuit of an artistic ideal? In short, what makes religious art religious? What room is there for secular 

aesthetics within a sacred tradition? What can achieve a similar transcendence in an age of disbelief or doubt? 

This six-session class will look at moments in the history of the past two millennia to see how religious belief 

(of any kind, not solely Christian) has shaped the creation and performance of the arts. Possible class topics 

include “The Miracle of Creation,” “When Secular was Sacred,” “The Telling of Stories,” “The Humanist 

Ideal,” “The Protestant Ethic,” and “Witness to Devastation.” 



Artificial Intelligence and 21st Century Technology  

Sheldon Hochberg 1—3 p.m. 

Mondays, October 26 to December 7 

This course will provide a non-technical explanation of technologies that most people have heard or read about 

but may not really understand. These include Artificial Intelligence, Robotics, the Internet of Things, Virtual 

and Augmented Reality, Blockchain, 3D Printing, Nanotechnology, and Quantum Computing.  

Mr. Hochberg will be using comprehensive PowerPoint presentations, with many video clips, to help students 

understand how these technologies work, what they can achieve, and the potential risks they pose. The course is 

designed to be educational, entertaining, and thought-provoking. 

The discussion will also include the economic, social, and political questions raised by these technologies and 

the changes they could bring to the way we (and our children and grandchildren) will live and work in the 

decades to come. 

There will be significant time set aside for questions and comments from students. 

A Multi-Genre History of Guitar Music 

Vladimir Fridman 10 a.m.—12 noon 

Tuesdays, October 27 to December 8 

The guitar is an ancient and noble instrument, whose history can be traced back over 4000 years. In this class 

we’ll follow the development of guitar music and its place in human life. We’ll explore everything from Old 

Spanish dances and songs to amazing Andres Segovia, who was the first person to perform on guitar in a 

concert hall, from old Russian 7-string improvisational guitar to Beatles and Jazz, and from Flamenco music, 

brought to America, to Argentinean Tango, Brazilian Samba and Bossa-Nova, there is an astonishing array of 

guitar music highlights to be found throughout the world. Come learn and enjoy. 

The African Subcontinent 

Lawrence Freeman 1—3 p.m. 

Wednesdays, October 28 to December 9 

The course will start with an overview of the immense Sub-Saharan continent, which compromises 46 of the 55 

nations of Africa. The northern portion of the African continent is dominated by the Sahara Desert, which is the 

driest, hottest place on earth, relatively barren, and thinly populated. The African nations below this vast desert 

are designated as Sub-Saharan Africa where approximately one billion people live, a population that is expected 

to double by 2050.  

All but two of the nations of Sub-Saharan Africa suffered the brutalities of colonialism following centuries of 

slavery, and these nations comprise the poorest and most underdeveloped region in the world. Unfortunately, 

following their liberation from colonialism beginning in 1956, Sub-Saharan nations did not achieve economic 

sovereignty. However, now, for the first time since colonial powers occupied Africa, there are signs of progress 

with the building of new railroads, expanded ports, roads, and new hydro-electric power projects. 

This course is an in-depth history of several Sub-Saharan nations, including Ghana, Nigeria, South Africa, 

Ethiopia, and Kenya. Each has a unique history that has contributed to shaping today’s unfolding events. 

 

 



Dueling Post Impressionists  

Laura Donnelly 1—3 p.m. 

Wednesdays, October 28 to December 9 

Most people have heard of Gauguin, who started his serious painting career in Brittany in 1886 at what was 

later called the School of Pont-Aven. He was noted for his experimental use of color and Synthetist style that 

were distinct from Impressionism. 

At the same time, a group of Parisian Post-Impressionist painters called themselves Nabis, from the Hebrew 

word for prophet. They were a loose-knit group of over a dozen young artists in Paris, including Bonnard, 

Vuillard, and Vallotton. The Nabis played a large part in the transition from impressionism and academic art to 

abstract art, symbolism, and the other early movements of modernism. They were inspired by many sources, 

including Cezanne, Gauguin, and Japanese art. They also had great influence on their successors, including the 

American Maurice Prendergast. 

In this course we’ll study the style and sensibilities of these modern artists who bridged the gap from 

impressionism and academic art to the abstract art of the 20th century. 

Detective Novels Under 200 Pages (more or less!) 

Melinda Kramer 10 a.m.—12 noon 

Thursdays, October 29 to December 10 

“Mystery writers have excelled at telling stories in tight confines,” says CrimeReads editor Dwyer Murphy. 

This course explores short novels produced by masters of the craft, ranging from detective fiction’s Golden Age 

to Andrea Camilleri’s posthumously released new novel. In addition to “whodunnit,” we will look at how the 

authors do it so quickly. Is it setting and atmospherics, tight dialog, fast-paced action, enigmatic plot, sharply 

drawn characters, or something else that engages us? The reading list includes Laura Lippman’s The Girl in the 

Green Raincoat; Josephine Tey’s The Daughter of Time; Ngaio Marsh’s Died in the Woo; Andrea Camilleri’s 

The Safety Net; and Jo Nesbø’s Blood on Snow. Class members should read The Girl in the Green Raincoat 

before the first class. 

Legacy of the Ancients 

Joseph Cassar 10 a.m.—12 noon 

Thursdays, October 29 to December 10 

This course covers art before history (50,000BCE), then moves to the Ancient Near East studying Catal Huyuk, 

Babylon and Persepolis. We will then focus on Ancient Egypt, Ancient Greece, the Etruscans and Ancient 

Rome.  The zoom lectures will be in the form of a Power Point presentation, rich in images that invite questions 

and discussion. 

 

 

 

 

 

 



 

OR 12 WEEK SESSIONS (PICK 1) 

Memoir: Strife in Art and Life 
Diane Scharper 1—3 p.m. 
Tuesdays, September 15 to December 8 

In this course, we will study conflict in poetry and prose in order to understand its vital importance to 
writing a good memoir. We’ll look at classics of poetry and prose that are classic because of the 
power of their conflicts. We’ll discuss excerpts from literature including Robert Frost’s Reluctance, 
Jack London’s The Call of the Wild, and Tobias Wolfe’s This Boy’s Life. We’ll then apply the lessons 
that we’ve learned to writing our own memoirs. 

The conflict is the problem to be solved. It usually involves two people, the hero of the story and its 
antagonist. But it can also involve man and nature, or even a struggle within a person (internal conflict 
is the subject of most poetry). Whether the conflict be internal or external, the tension keeps a 
reader’s interest in the narrative. 

Most writers and critics say that conflict is the single most important element in a story or poem. As a 
character deals with a problem, he puts the plot in motion, so that ultimately a reader’s pleasure in the 
story rests on the result of the conflict. 

Clarinetists of the Swing Era 
Seth Kibel 10 a.m.—12 noon 
Wednesdays, September 16 to December 9 

Once upon a time, the clarinet occupied a central role in this music we call jazz, especially during that 
brief period known as the “Swing Era,” roughly late 1935 until the end of World War II, when jazz and 
popular music were one and the same. We will explore the lives, careers, and personalities of Benny 
Goodman, Artie Shaw, and Woody Herman, as well as their lasting impact on jazz history. In doing 
so, we will examine a multitude of issues in the history of American music during the 20th century. 
Recordings, videos, and live performance will keep this class as lively and engaging as the music 
itself. 

Energy and the Environment 
Ron Edelstein 1—3 p.m. 
Thursdays, September 17 to December 10 

Dark. Cold. Solitary and wandering. Ever since man first “played with fire” he has sought new forms of 

energy to cook his food, warm his home and propel him forward, even to the stars. This course will 

explore man’s journey to discover and harness the diverse sources of energy our planet has provided 

from the first (wood), to fossil fuels, and to unleashing the power of the atom (nuclear), and finally to 

solar and other renewables. How has this search impacted our environment? Can we sustain and 

renew these resources? How must we face the reality of climate change? What is the future of man’s 

journey to “find the power?” What can we do about it? Let’s find out. 

 

 


