Notes for a Poem on Being Asian American

By Dwight Okita

As a child, I was a fussy eater

and I would separate the yolk from the egg white

as I now try to sort out what is Asian

in me from what is American —

the east from the west, the dreamer from the dream.
But countries are not

like eggs — except in the fragileness

of their shells — and eggs resemble countries

only in that when you crack one open and look inside,

you know even less than when you started.

And so I crack open the egg,
and this is what I see:
two moments from my past that strike me

as being uniquely Asian American.

In the first, I'm walking down Michigan Avenue
one day — a man comes up to me out of the blue and says:

"I just wanted to tell you...I was on the plane that



bombed Hiroshima. And I just wanted you to know that
what we did was for the good of everyone." And it
seems as if he's asking for my forgiveness. It's 1983,
there's a sale on Marimekko sheets at the Crate &
Barrel, it's a beautiful summer day and I'm talking to

a man I've never seen before and will probably never
see again. His statement has no connection to me —

and has every connection in the world. But it's not

for me to forgive him. He must forgive himself.

"It must have been a very difficult decision to do what
you did," I say and I mention the sale on Marimekko
sheets across the street, comforters, and how the
pillowcases have the pattern of wheat printed on them,
and how some nights if you hold them before an open
window to the breeze, they might seem like flags —

like someone surrendering after a great while, or
celebrating, or simply cooling themselves in the summer

breeze as best they can.

In the second moment — I'm in a taxi and the Iranian
cabdriver looking into the rearview mirror notices my
Asian eyes, those almond shapes, reflected in the glass
and says, "Can you really tell the difference between

a Chinese and a Japanese?"



And I look at his 34 World face, his photo I.D. pinned
to the dashboard like a medal, and I think of the eggs
we try to separate, the miles from home he is and the
minutes from home I am, and I want to say: "I think
it's more important to find the similarities between
people than the differences." But instead I simply
look into the mirror, into his beautiful 314 World
eyes, and say, "Mr. Cabdriver, I can barely tell the

difference between you and me."

From Crossing with the Light by Dwight Okita, Tia Chucha Press, Chicago, c. 1992.

Note: Okita added the last stanza of this poem after the original publication. Which
ending do you prefer and why?
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